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This piece is based on a row of eleven notes with one repeated, so constructed as to em-
phasize the prominent interval of the hymn (the third, either open or filled in). The
choice of rows moves constantly away from and back to C, the dominant of F, the
need for which is finally resolved by the off-stage chorus. The hymn, only hinted at
in the beginning, becomes gradually more in evidence as the work progresses, and
then, after the child has fallen asleep, as it were, emerges in a dream in its original
form, surrounded by the gentle, high-pitched sounds of a fantasy carousel.

—R.F.

Notes

The word Susani is pronounced with two hard s sounds. Be careful not to pronounce
the second s like z, as in the English name Susan.

With a few exceptions the dynamic level of the entire work is mp or softer, and the
manner of performance should be utterly simple and unaffected.

The tape is 7% ips, quarter-track stereo, available for sale from the publisher. 1t should
be placed on the playback deck so that its first sound is heard instantly when the
tape is set in motion at TAPE ON in measure 59. The playback level should be set
so that the tape sounds, like those of the antiphonal or off-stage chorus are ppp.
The speakers may be off-stage with the chorus; but an interesting effect may be ob-
tained by having the speakers in the same room with the audience and the chorus
off-stage. If this is done, care must be taken that the playback level is sufficiently
low so that the off-stage chorus, though ppp, is clearly heard. The tape is accompani-
mental and must not assume primary importance. The playback deck must run at
the proper speed in order for the tape material to be in tune with the F-major of the
chorus. If the final passage is sung exactly at } =100, the final tape sound should
occur as indicated in the score. It may satisfactorily occur, however, anywhere be-
tween the first and tenth eighth-notes of the last measure.

Notes on the notation

The organ part should be played legato unless otherwise indicated.

Accidentals apply only to the note they precede and its immediate repetitions; they
also remain in force when tied across a barline,

Measures 9through 11 of the alto part:
Each alto moves between the given notes and syllables at random, leaving irregular
pauses of one to three seconds between the sounds. Stop on the down-beat of 12.

Measure 21 of the soprano part:
For the last three beats of measure 21, following the lines between the circles,
each soprano gently sings the syllables pianissimo on random pitches, allowing ir-
regular pauses between the eighth-note values.

Measure 44 of the organ part:
The entire measure is to be filled with pianissimo staccato notes played on a
Flute 8’ stop. Any chromatic note within the interval given may be played, with
pauses of different lengths between them. Stop on the down-beat.

Susani was commissioned by John Holtz.
The drawing on the cover is by Manoel Felciano.
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SUSANI

A Carousel for Christmas

Traditional 14** century German

Andante con moto (J-:54)

Richard Felciano
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compositions, and his uncommon ability to combine electronic sounds with those
of live instruments have made him one of the most highly respected American
composers of his generation. Mr. Felciano is currently Professor of Music at the
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